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Tekstai/ Texts by Rita Pauliukevidiaté | Diza

Siuvinetas
dangus

Vilniaus arkivyskupijos baznyciy XV — XX a.
siuvineéti liturginiai drabuziai

[storinis ISganymo jvykis nuolat vyksta cia ir dabar, pridengtas Baznycios liturginiais zenklais
ir simboliais. Liturgijos centras — Eucharistija — yra ir Paskutiné vakariene, ir Avinélio vestuviy
pokylis dangiskoje Jeruzaléje. Per sv. Misias kunigas veikia in persona Christi, tai reiskia, kad
liturgijoje veikia pats Kristus. Apsivilkimas arnotu kunigui yra tarsi apsivilkimas Kristumi.
Drabuziai kartu su visais Baznycios zenklais ir simboliais padeda atskleisti slépinj ir nemato-
ma padaryti matoma. Per amzius §i simboliy kalba formavosi jgaudama vis naujus pavidalus,
kiekvienoje kartoje praturtédama ir padovanodama ateiciai ne tik gilu dvasinj, bet ir ispudinga
materialy meninj palikima.

Pirmosios krik§c¢ioniy bendruomenés Eucharistijg sventé namuy aplinkoje. Del vykusiy
persekiojimy nebuvo galima ypatingai issiskirti. Manoma, kad tinkamiausi turéjo buti balti dra-
buziai, siiti is lininiy ar vilnoniy audiniuy, kuriuos romeénai jprastai dévédavo iskilmingomis ir
rimtomis progomis. IV a. pasibaigus krikscioniu persekiojimui, liturgijai vystantis,
jos israiskai kintant ir formuojantis, Sventose apeigose vilkimi klasikiniai roménuy drabuziai
ilgainiui virto tik liturgijai skirtais rabais ir atsiskyré nuo kintancios pasaulietinés aprangos.

The Embroidered Heaven. 15th-20th century embroidered liturgical vestments
from the churches of the Vilnius Archdiocese
The event of Salvation that took place in history is made to exist here and now through
rituals, and is clad in liturgical signs and symbols. During the Mass, a priest acts in persona
Christi, which means that Christ himself is present in liturgy. Putting on a Mass vestment —
chasuble —for a priest is equal to investing himself in Christ. Along with all religious signs and
symbols, liturgical vestments help disclose the mystery and turn the invisible into the visible.
The first Christian communities celebrated the Eucharist in home environment. Due to
ongoing persecutions they had to keep a low profile. White linen or woollen clothes, usually
worn by Romans on festive and solemn occasions, were considered the most suitable.

Gradually, classical Roman clothes worn during the holy rites started to be used exclusively
for liturgy.
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Between the Middle Ages and Renaissance
ey _ Seniausi siuvinéti liturginiai drabuziai, iSlike ~ Theearliestembroideredliturgicalvestments
Lietuvoje, yra 3 arnotai ir kapos skydas, su- in Lithuania are three chasubles and a cope
S e kurti XV a. pab. — XVI a. pradzioje. hood. They go back to the late fifteenth and
AL Pl | 4 Siuvinéjimo menas, kaip ir kiti dailieji =~ early sixteenth centuries.
; ﬁLII.I;!-r'Iill-Illi g I..':: | .:' o TR T TR R AL T % . v . . . . . .
W 100 R g T AR amatai, pavyzdziui, auksakalysté, patyreé sti- Like other fine crafts, e.g., goldsmithery,
, S nl ' B prig Siaurés Europos, flamandisky ir vokisky  the art of embroidery was subject to heavy
e i ¢ . : : .
: A __ i krasty meistry jtaka. Krokuvos dvare buvo intluence from North European, Flemish T —
it g e ne tik karalienés Bonos, atvezusios italiSka  and German masters. In the Cracovian court,
‘“.{ X . ¢ renesansg, ziniai priklausancios siuvinéto- there were not only women acupictors at
o 8 . e s g i : Tai pagrindinis $v. Mi$iu drabuZis, kurj kunigas
I8 \ e jos, bet ir pilininko priziarima vyry audéjuir  the disposal of Queen Bona Sforza who had T S o A 570
sl i T "’ velkasi virs visu kity liturginés aprangos daliu.
siuvinétojuy dirbtuve. Zinoma, kad 1525 m. ka-  brought Italian Renaissance to these parts, Jis kilo i$ ilgo ir plataus, pusés apskritimo formos
g raliaus ramuose jau dirbo siuvinétojas Janas  but also a workshop of men weavers and acu- UpRLEBT RubIoN I R GIC ol S8R HHa it
- . £ .. ¥ paenula, kurj saltu oru dévéjo neturtingesni vi-
A g Holfelderis is Niurnbergo. Nuo 1543 m. mini-  pictors under the supervision of the castel- suomenés sluoksniai. V a. tokj apsiausta, pasitta
| HT Hir L mas Jo karaliSkosios didenybés siuvinétojas  lan. It is known that acupictor Jan Holfelder 1§ geresniy audiniy, vadinamg planeta, per cere-
" g TJ! 1B i i _ ) N o _ T _ monijas pradejo vilkéti aukstuomené. Planeta lai-
i a3 rjp'f ) h MY -3 o Zebaldas Linkas, kilimo i§ Vroclavo, véliau ir  from Nurembergworked atthe king'scourtin koma tiesioginiu arnoto protéviu, suteikusiu jam
';’.” % gp i ittt o jo stnus. 1545 m. siuvinétojai kartusu visuka-  1525. From 1543, there are mentions of Zebald pavadiniog Ot axnotay pinetal. [X 4. tsiado
L ! EE::" e f ' . g N _ _ _ _ dar vienas apsiausto, saugancio nuo salcio, vari-
ﬁ L )i raliausZygimanto AugustodvaruisKrokuvos  Link, a native of Wroclaw and acupictor to His antas, kuris dél apgaubianéios formos pavadintas
T ERR persikelé i Vilniu. Jie dirbo dvaro reikméms, Royal Highness, and later—ofhis sons.In 1545, s~ NATRE . TRiEIL toks arnoto pavicdinimes
iy o y isliko angly, pranctzu ir vokieciu kalbose (angl.
| | siuvinéjo valdovuy drabuzius ir kitokios pa- acupictors together with the entire court of ir pranc. chasuble, vok. kasel).
skirties audinius, reikalingus dvaro gyveni- King Sigismund August moved from Cracow A SRGENVIN GAE HUV0SENO J LR RpSIAUY;
to su siule priekyje formos, bet dél nepatogumo
me, bet judarbas buvoirliturginiai drabuziai, to Vilnius.They worked to satisty the needs of atliekant apeigas jo $onai po truputj émé trum-
valdovo dovanojami bazny¢ioms. the court, embroidered the rulers’ garments S A T
i jancia arnoto forma kritikavo Milano vyskupas,
i [s XVI a. Vilniaus katedros inventoriy ap- and textiles of other function, and besides, $v. Karolis Boromiejus, ragindamas i$saugoti §im-
1 e rasy galima isivaizduoti, koks gausus ir pra-  alsoembroidered liturgical vestments, which tametg plataus arnoto tradicija.
il | bangus tuo metu buvo liturginiy drabuziy lo-  the rulers would give as gitfts to the Vilnius Chasuble
bynas.Juose vardijamos spalvos, siuvinéjimo  Cathedral and other churches. |
4 It is the central vestment for the Holy Mass worn
4 technikos, audiniai, aprasomos vaizduoja- The sixteenth-century inventories of the by a priest over all the other parts of liturgical
mos figtros ir biblinés scenos. Visi drabuziai ~ Vilnius Cathedral containing descriptions of FURHIng i angitetesizomal ungarit wide on
cal cloak called paenula, which was worn in the
buvo pasiati i§ prabangiu italiSku aksominiy  colours, embroidery techniques, tabrics and Roman period by the poorer classes of the popu-
ir brokatiniy audiniu, siuvinéti $ilkiniais ir  the represented figures reveal the abundance ation. In the fifth century, this type of cloak
made from higher quality fabrics and called
aukso siulais, upiniais perlais, pusbrangiais  and magnificence of the treasury of liturgi- planeta began to be worn by the nobility during
el e akmenimis, puosti auksakaliy darbo auksoir  cal vestments of that time. Vestments were VRt ceEmanies. hepaneb i coosRens]
1 {n ﬂm'fi! 4 _ L _ _ _ _ the direct ancestor of the chasuble, which also
y B Q'.': sidabro plokstelemis. made from luxurious Italian fabrics, embroi- gave it the name it bears (chasuble in Italian
B Ga 1 *;_,': dered with silk and oold threads. freshwater is pianeta). In the ninth century, another variant
Wl i & ‘H%’i""ﬂ ..“";" | s 5 ’ of a cloak with the function of protecting
B, B in i & earls and semi-precious stones, and deco- from cold appeared. Because of its enveloping
: E
b | 3 | _ _ . - T
: g 3 rated with gﬂlld nd silver plEltEE. fm:m it was called casula - a ll’[.tlt". house. |
H: - : This name has been preserved in the English,

et T
L o

q

French and German languages (French chasuble,
German kasel).

[n the tenth century, the chasuble still had
the form of a wide cloak with a seam at the front,
but as it was not comfortable for performing
the service, its sides gradually became shorter
revealing the arms. In the sixteenth century,
the Archbishop of Milan St. Charles Borromeo
criticized the radically narrowed form of the

| chasuble and called for retaining the centuries-
S~ S '..-'l_-—:j A long tradition of the ample chasuble.
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Kapos skydas / Cope hood. Vakary Europa, XVI a. pr.
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Arnotas / Chasuble. Vilnius, XVII a. IT p. Arnotas / Chasuble. Lvovas, XVII a.

Golden floral Baroque

XVII a. baznytinis menas didingumu ir jaus-
mingumu, aukso spindesiu ir detaliy gausa
turéjo uzvaldyti ziGrova Dievo Slovés idéja,
ja perkeisdamas net Kryziaus kancios tema.
Baznycios pastatas ir interjeras visomis jma-
nomomis priemonémis sieké atskleisti am-
zing visagalio Dievo didinguma, o kiekvienos
detalés grozis turéjo rodyti pagarba Dievui.
Gausiai ir prabangiai dekoruotg baznycios in-
terjera atitiko ir liturginiai reikmenys bei dra-
buziai.Barokas, reikalaujantis gilaus jspudzio
irisorinésjégos, drabuzio puoSmenas paverteé
auksiniais reljefais, kurie jsiliejo i paauksuo-
ta baznycios interjerg ir tapo jo dalimi. Taciau
pats didziausias liturginiy drabuziy papuosi-
muy pokytis buvo iki tol neregétas augaliniu
ornamento motyvy jsivyravimas, beveik vi-
siSkai iSstimes biblines scenas ir sventyju fi-
guras, padares jas itin reta puoSmena.

Daugiausia siuvinéjo vienuolynuy dirbtu-
ves. XVI a. II p. LDK pradéjo kurtis moteru
vienuolijos. XVII a. jau gyvavo bernardinés,
benediktinés, brigitietés, karmelités, domini-
konés, kotrynietés. Daugumos jy kasdienybé
siejosi su siuvinéjimu, kuris kartais buvo ir
regulos dalis. Ispudingi liturginiai drabuziai,
pasieke musuy dienas, priklausé Vilniaus ber-
nardiny ir bernardiniy baznycioms. Tai lei-
dzia manyti, kad sioje aplinkoje veiké profe-
sionalios dirbtuves.
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Arnotas / Chasuble. Kolonos —Lietuva, XVIIa.I p.

Intheseventeenth century, church artwas sup-
posed to extoll the glory of God by overwhelm-
ingtheviewerwithits grandeurand sensuality,
the glitter of gold and the richness of details.
Liturgical implements and vestments also
matched the richly and magnificently decorat-
ed church interiors. In the seventeenth centu-
ry,aradicalchange occurredinthe appearance
of liturgical vestments. Baroque emphasized
stronger visual impression and power, and
decorative vestment details were transtormed
into gold reliets, which blended and became
one with the gilded church interior. However,
the greatest change in the decoration of litur-
gical vestments was the so far unprecedented
dominance ot floral ornaments that almost
completely replaced biblical scenes and figu-
res of saints.

Embroideries must have been made most-
ly in convent workshops. In the second half
of the sixteenth century, traditional Catholic
women's orders began to be founded in the
Grand Duchy of Lithuania. In the seven-
teenth century, the orders of Bernardines,

Benedictines, Carmelites,

Bridgettines,
Dominicans and Sisters of St Catherine were
already based there. Embroidery was part of
daily lite, and sometimeseven partof therule
of the majority of these orders. Magnificent
liturgical vestments that have reached our
days belonged to the churches of Bernardine

men's and women's convents in Vilnius. It al-
lows us to think that protessional workshops

operated in this environment.

Stula / Stole. Lionas, 1730-1740
Manipulis / Maniple. Vilnius, XVII a. IT p.

A %% L LAL B W

Sunku pasakyti, ar stulos kilmé roméniska.
Kai kas sieja ja su Romos konsuly pareigybiniu
atributu arba audeklu veidui sluostyti. Ji, graikis-
ku pavadinimu orarium, kaip diakono, siek tiek
véliau ir kunigo bei vyskupo liturginis reikmuo,
minima VI a., o nuo IX a. stula privaloma vilké-
ti aukojant sv. Misias. Viduramziais nusistovéjo
skirtingas jvairiu rangu dvasininku stulos deveéji-
mas. Diakonas nesioja ja permetes per kairj petj,
surista desinéje, kunigas — aplink kakla ir sukry-
ziuota priekyje, o vyskupas — laisvai krentancia.
Manipulis liturginiu rubu dalimi tapo IX am-
ziuje. Jo roméniskas protévis — mappa arba map-
pula — buvo audeklas, skirtas sluostytis rankas.
Tarp IX ir X a. is sulankstytos skiautes, laikomos
kairéje rankoje, jis pakito j dekoratyvia puosnia
juosta, uzmaunama ant kairés rankos dilbio.

Stole and maniple

It is difficult to say if it has Roman origins. Some
relate it to an official attribute of Roman consuls
or a kerchief for wiping one’s face. The stole as

a liturgical implement of a deacon and, somewhat
later, also a priest, is mentioned from the sixth
century by the name of orarium, and from the
ninth century it was obligatory for the celebration
of the Holy Mass. Since the Middle Ages, the stole
has been worn differently by clergymen of diffe-
rent ranks. A deacon wears it stripped over the left
shoulder and tied on the right side, a priest wears
it around the neck and crossed over the chest, and
a bishop —with the ends hanging down loosely in
front.

The maniple became part of liturgical clothing
in the ninth century. Its Roman ancestor - mappa
or mappula — was a fabric meant for wiping one'’s
hands. Between the ninth and the tenth centuries,
it morphed from a folded piece of fabric held in
the left hand into a decorative sumptuous band
worn hanging from the left forearm.



Rokoko spalvos

Rococo colours

XVIII a. didingasis barokas virto vis labiau ne-
rupestingu ir zaismingu rokoku, o Sis ilgai-
niuipasidavé savo prieSingybei—-tvarkingam,
grieztam Kklasicizmui. Rokoko dvasig ypac
gerai atliepia XVIII a. Prancuzijos, dazniau-
siai Liono audykly, rastuoti silkiniai audiniai,
kurie buvo uztvinde visa Europa, taip pat ir
Lietuvg. Sie audiniai XVIII a. ima dominuo-

ti ir siuvant litur-

In the eighteenth century, magnificent
Baroque turned into increasingly playtul and
carefree Rococo, and the latter gave way to its
opposite — regular and strict Classicism. The
spirit of Rococo is particularly well reflected
in eighteenth-century patterned silk tabrics
from the weaving manufactures of France,
above all Lyon, which became widespread in
all Europe, including Lithuania. In the eight-

Dalmatika / Dalmatic. Prancazija (1), XVIII a. vid. - III ketwv.

Dalmatika
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jie atnesa ] bazny-
cias kaip niekada
daug pasaulieti-
nés mados ir Svie-
siy spalvu, kuriy

Gremialas / Gremlilale. Lietuva, XVIII a. I1I ketw.
anksciau nebuvo.

TacCiau siuvinéti liturginiai drabuziai islaiké
daugiau jvairoves ir unikalumo negu manu-
faktarose austi audiniai. Jie galéjo perteikti
ne vien estetine, bet ir teologine mintj, pir-
mineéirtiesioginéjy paskirtis buvo baznytine.
Kaip ir audiniuose, taip ir siuviniuose jsivies-
patavo Sviesios spalvos ir lengvi elegantiski
ornamentai, o auksas uzleido vietg sidabrui.
Neliko né uzuominos i sunkius, auksu siuvi-
nétus XVII a. liturginiy drabuziy reljefus.

ly used in liturgical vestments, bringing to
churches an unseen amount of secular fash-
ion and light colours. However, embroidered
vestments had more variety and uniqueness,
and could convey not only aesthetical, but
also theological ideas. Their primary and di-
rect function, unlike that of floral fabrics, was
fulfilling the needs ot the church. Like in tex-
tiles,inembroiderieslightcoloursanddelicate
elegant ornaments took root, and gold gave
way to silver. Not even a hint of heavy gold-
embroidered reliets found in seventeenth-
century liturgical vestments remained.

siama tunika su placiomis rankovemis. Isskirtinis
jos bruozas buvo siauros purpurinés arba raudo-
nos juosteles (clavi), priekyje ir nugaroje einan-
cios nuo abiejy peciy iki rubo apacios, islikusios
ir iy laiky dalmatikose. Visoje Romos imperijoje
sis drabuzis tapo populiarus Il a. pab. —III a. pra-
dzioje. Liturginiu drabuziu dalmatika laikoma jau
IV a. Ji tureéjo dvi funkcijas. Pirmiausiai, tai pagrin-
dinis diakono liturginis drabuzis, bet taip pat ji
yra ir vyskupo liturginés aprangos dalis. Vyskupas
velkasi dalmatika po arnotu arba kapa.

Dalmatic

The dalmatic is an outer garment typical of the
Dalmatian province of the Roman Empire. It is

a long wide-sleeved ungirdled tunic. Its distinc-
tive feature was narrow purple or red strips
(clavi), running from both shoulders to the bot-
tom of the vestment at the front and at the back.
They have been retained in modern dalmatics

as well. This vestment became popular in the
entire Roman Empire in the late second and early
third century. The dalmatic was considered litur-

gical from the fourth century onwards. It has two
functions. It is both a deacon’s central liturgical
vestment and also part of a bishop's liturgical

| iy _ ) costume. A bishop wears the dalmatic under
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Kapa / Cope. Lietuva, XVIII a. III ketw.




Ideas of Classicism

XVIII a.Ill ketvirtyje dekoratyviniy menuy sko-

nis pradéjo krypti link klasikos, buvo pameég-
tos paprastos aiskios architektarinés linijos,
dél Pompéjos ir Herkulaniumo atradimo at-
sinaujino démesys antikiniams motyvams.

Banguoty tormuy barokines vazas pakeité an-

tikinés urnos, o jstrizas neramias rokoko li-
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nijas — tvarkingos lygiagretés. Klasikiniu sti-
liumi siuvinétuose drabuziuose ryski Sio
laikotarpio tapybos kompozicijy ir temu jta-
ka. Jdomiausi figarinémis kompozicijomis
issiuvineti liturginiai drabuziai, kuriuose
krikscioniskos temos supintos su antikine-
mis idéjomis.

Siuvinétame Paberzés kapos skyde Sie
bruozaiitinryskus:klasikiné kolona, aukuras,

wmm.mmmm lauro lapy girliandos ir moteris, savo laikyse-

P F‘@"ﬂhqﬂ'ﬂ‘w AL RIS, . . . . . .
I R na ir apranga primenanti graiky deive Aténe.

Tai Patarliu knygos ISmintis, kuri ,issiunté
savo tarnaites paskelbti miesto aukStumose:
Teateina cionai neismaneliai!“ Neturintiems

sveikos nuovokos ji sako: ,Ateikite ir valgyki-
te mano duonos, gerkite vyno, kurio jpyliau.
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L2 Atsisakykite nesubrendimo, kad gyventume-
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te ir eitumete suvokimo keliu” (Pat 9, 3-6).

Sios Biblijos citatos fragmentg laiko angelas,
paaiskinantis, kas vyksta. Ant aukuro issiu-
vinétas dvigubas Oginskiy-Zaluskiy giminiy
herbas sieja §ig kapa su zymia Vilniaus lab-
dare, Vaikelio Jézaus Spitolés koplycios fun-

datore Jadvyga Terese Zaluskyte-Oginskiene.
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Klasicizmo 1dejos

In the third quarter of the eighteenth cen-
tury, the taste in decorative arts inclined to-
wards classics. There was a preference for
simple and clear architectural lines, and re-
newed attention to motits of classical antig-
uity, which was inspired by discoveries of
Pompeiiand Herculaneum. Baroque vases of
heavy forms were replaced by antique urns,
and slanting restless rococo lines retreated
to make way for regular parallels. The em-
broidered classical-style vestments show a
distinct influence of painting compositions
and themes trom that period. The most in-
teresting are liturgical vestments embroi-
dered with figurative compositions,inwhich
Christian themes are intertwined with ideas
ot classical antiquity.

[n particular, these features stand out in
the embroidered shield ofthe Paberzeé cope: a
classical column, an altar, laurel wreaths and
a female figure reminiscent of the Greek god-
dess Athena. It is Wisdom from the Book of
Proverbs who “has sent out its female serv-
antstocallouttfromtheheightsabovethecity:
‘Whoever is inexperienced, let him come in
here. She says to the one lacking good sense:
‘Come, eat my bread and share in drinking
the wine that I have mixed. Leave behind
your inexperience and live; walk forward in
the way of understanding™ (Proverbs 9, 3—6).
A fragment of this biblical quote is held by
an angel explaining what is happening. The
double coat of arms ot the Oginski-Zatuski
families embroidered on the altar allows us
to relate this cope to the prominent benefac-
tor of Vilnius, the endower of the chapel of
the Infant Jesus alms-house, Jadwiga Teresa
Zatuska-Oginska.

Kapa / Cope. Lietuva, XVIII a. pab. - XIX a. pr.

Kapa

Kapa - ypatingai puosnus virsutinis liturginis dra-
buzis. Ja vilkima jvairiose liturginéese apeigose —
einant iskilmingose procesijose, krikstijant, laido-
jant, isskyrus sv. Misias. Ji taip pat, kaip ir arnotas,
kilo is kasdieninio romenisko apsiausto, lotyniskai
vadinto paenula. Vienuolynu ir baznyciy invento-
riuose kapa minima jau nuo [X amziaus. IS pradziy
ji atliko tiesiogine nuo salcio saugancio drabuzio
funkcija saltuose vienuolynuose ir buvo siuvama
iS juodo vilnonio audinio. Tik veéliau kapa tapo
puosniu sventiniy procesijy drabuziu. Kapa, kitaip
nei arnotas, islaiké ir placia senojo drabuzio forma
ir nuo darganu saugancio apsiausto relikta -
gobtuva, tapusj dekoratyviu sio drabuzio elementu.

Cope

The cope is a highly sumptuous outer liturgical
vestment. It is worn during various liturgical
services, ceremonious processions, Christenings,
funerals etc., with the exception of the Holy Mass.
Like the chasuble, it is derived from a Roman
mantle for daily wear called paenula. The cope

is mentioned in the inventories of monasteries
and churches since the ninth century. In the be-
ginning, it performed the function of protecting
from cold in chilly monasteries, and was made
from black woollen cloth. It was not until much
later that it became a magnificent vestment of
festive processions. Unlike the chasuble, the cope
has retained both the ample form of the old gar-
ment and a relic of the former mantle protecting
from bad weather - the hood - that has become
its decorative element.



Professional versus amateur

1805 m. Josepho Marijos Jacquardo iSrastos  The loominvented by Joseph Marie Jacquard
audimo staklés ne tik pakeité audiniy gamy- in 1805 not only revolutionized the produc-

ba, bet pradéjo nauja tekstilés pramoneés erg.  tion of tabrics, but also started a new era of
Siuvinéjant buvo atsigreziama ] jvairius is- textile industry. Embroideries were inspired

torinius stilius. Lietuvoje ypac ryskiai tesési by various historical styles. In Lithuania, the

me I-_HT i

pameégtas barokas, giliai jleides saknis liau- traditions of Baroque with deep roots in folk
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i;'. dies mene. Vis dazniau liturginiai drabuziai  art were continued. Woollen threads increas-
vietoje prabangaus Silko siuvinéjami vilno- ingly more often re-
| niais sitlais, vadinamaja ,Berlyno vilna“, se- placed luxurious silk.
Bl kant spausdintais buitiskais géliy ornamen- Very instrumental in
tu pavyzdziais. XIX a. pr. daugelyje Europos this process were blue-

Saliy, o amziaus pabaigoje jau visur jsikare prints of coloured em-

specializuotos baznytiniy reikmeny dirbtu- broidery patterns pub-
lished and distributed

by the Berlin printer
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vés. Arnoto nugaros kryziaus centre ar kapos

. e . . . e Vellumas / Vell. UZutrakis, XX a. [ ketw.
gobtuve tiek audziant, tiek siuvinéjant kom-

ponuojami medalionai su Kristaus mono- L. .W.Wittichcirca1810.Anotherfeatureofthe

gramomis, jvairiomis emblemomis ir figiro- nineteenth century was specialized work-
mis. Populiariausios temos —Kristus Karalius, = shops ot church implements, which pro-

Gerasis Ganytojas, Ecce Homo, Veronikos ska-  duced and sold objects of exclusively sacral

ra. Naujai atgimeé Dievo Avinélio tema — jis  function. Gradually a specific style of deco-
vaizduojamas ant kryziaus ar knygos su sep- rationofliturgical vestments was developed

tyniais antspaudais. Daznai naudojamu sim- inthese workshops. Both woven and embroi-

boliu XIX a. tapo Sv¢. Jézaus Sirdis. dered medallions with Christograms, vari-

XX a. amziaus viduryje Baznycioje buvo  ous emblems and figures were inserted in

jteisintos XIX a. gimusios idéjos apie placios  theback orphrey of chasubles or the hood of
viduramziy formos sugrazinimg pagrindi- copes.The most popularthemes were Christ
niam $v. Misiy drabuziui arnotui. the King, the Good Shepherd, Ecce Homo,
and the Veil of Veronica. The theme of the
Lamb of God was revived — it was represent-
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ed on the cross or the Book with Seven Seals.
The Most Sacred Heart of Jesus became a fre-

Arnotas / Chasuble. Lietuva, XX a.1p. Arnotas / Chasuble. Lietuva, XX a.Ip. qUE]Tlﬂ}i' used S}Fmbﬂl.

The ideas to return the chasuble its ample
mediaeval form, having arisen in the nine-
teenthcentury,werelegitimizedintheChurch

in the middle of the twentieth century.

Arnotas f Chasuble. Lietuva, XIX a. vid.

Mitra / Mitre. Lietuva, XIX a. ITp.

Mitra, kaip vyskupo galvos apdangalas ir insignija,
isigaléjo tik XI-XII amziuje. Is pradziu tikriausiai
tai buvo tiesiog kepurée. Mitros, susidedancios

is dvieju standziy, j virsu smailéjanciu priekio ir
nugaros daliy, pasirodé XII a. ir, siek tiek keisdamos
forma, isliko panasios iki siu dienu. Nugarinéje
dalyje mitra turi dvi karancias juostas, kurios
anksciau galéjo buti naudojamos kaip kepures
raisteliai, bet ilgainiui savo funkcija prarado ir
liko tik dekoratyvineés.

Mitre

The mitre as a bishop's headdress and insignia
took root in the eleventh or twelfth century.

In the beginning, it was probably a simple cap.
Mitres consisting of two stiff front and back parts
rising to a peak appeared in the twelfth century
and, with slight changes in form, have remained
similar until our days. The mitre has two lappets
hanging down from the back, which could have
been previously used as cap strings, but in

the long run lost their function and remained
decorative.
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